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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
Mr. SIGMUND BEEL at the Bechstein Hall 
gave some delightful selections at Miss 
Bateman’s recital on Tuesday evening, 
Feb. 21st. He produces a sweet, full tone 
from his violin and was encored for his 
really brilliant rendering of Novacek’s 
Moto Perpetuo, giving in response a 
Humouresque of Dvorak. Miss Bate- 
man was heard to best advantage in a 
Bergerette du XVIII siecle (Weckerlin) 
and “Ejija Popeia” (Dalberg, arr. by 
Fuller Maitland). These she gave with 
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a dainty charm that was wholly pleasing, 
“ Ballgefliister” (Helmund) was also 
sung with great expression and gained an 
encore. The flexible quality of her clear 
soprano voice was heard to best advan- 
tage in “Should he upbraid” (Bishop). 
Miss Bateman was so fortunate as to have 
the assistance of Dr. Theo Lierhammer, 
whose rare gift of interpretation found 
full scope in Henschel’s “ Viel Traume 
Traum Durch the Dammerung” of 
Strauss, that delightful ‘“ Schuhmacher- 
lied” of Weingartner, and later in 
“Absent” (Tirindelli) for the exquisite 
rendering of which* he was encored and 
repeated the song, “ Printemps nouveau ” 
was also encored and Dr. Lierhammer re- 
sponded with “ The birds go North again” 
(Willeby). It was truly a treat to listen 
to his perfect method and diction. Miss 
Maggs played piano solos and Mr. Bird 
was at the piano. 

Miss Marie Hall made her reappearance 
after a long illness, at Queen’s Hall on 
February the 21st and the warmth of the 
reception accorded her by a large audi- 
ence was pleasant evidence of her popu- 
larity. Her programme on this occasion 
was sufficiently exacting, consisting as 
it did of two Sonatas, one by Bach in E 
and the other by Cesar Franck in A 
major, Wieniawski’s Concerto in D minor 
and a group of smaller pieces by Mozart, 
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Dvorak, Ries and Paganini. In all of 
these, Miss Hall distinguished herself, 
giving ample proof of having completely 
shaken off all after effects of her recent 
illness. Herr Egon Petri, who also 
tributed one pianoforte solo, played 
the piano part in Franck’s Sonata and 
considerably added to the success of the 
recital. 

Miss Ivy Angove made her appearance 
in the Queen’s Hall at an orchestral con- 
cert; she is another promising pupil of 
Professor Sevcik but at one time a student 
of the Royal Academy. By her playing 
she shows that she has acquired the brilli- 
ant ¢echnique of the Sevcik school. 

Another new _ violinist, M. Léon 
Sametini, who, despite his French prénom 
and his Italian surname, is a Dutchman, 
appeared at the Bechstein Hall on Wed- 
nesday afternoon, 22nd February. He 
has been through the Sevcik forcing- 
house, but his technique, though brilliant, 
is not impeccable, and his own personality 
is rather obtruded in his interpretations. 

The reappearance of the Bohemian 
String Quartet lent special distinction to 
the Broadwood concert on Thursday 
evening, 23rd February. They played 
Haydn in C and Schubert in G inajor 
with that “community of interest ” which 
characterizes all their work, the quartets 
being separated by a group of pianoforte 
pieces rather unequally played by Miss 
Grace Smith. 

Herr Emil Sauer has just been decora- 
ted by the King of Spain with the Grand 
Officer’s Cross of Alphonso XII., this 
being the first occasion upon which this 
order has been bestowed upon a foreigner. 

On Saturday afternoon, Feb. 25th, the 
Curtius Club concert was provided by the 
London Trio (Mme. Amina Goodwin, 
Signor Simonetti, and Mr. W. E. White- 
house). With these experienced and 
well-matched players we look with con- 
fidence for an excellent ensemble, and 
they gave a most artistic performance of 
Beethoven's Trio, Op. 1, No. 3. Between 
this and Tchaikovsky’s A minor, “In 
memory of a great Artist,” which com-* 
pleted the programme, Miss Edith Clegg 
sang a group of songs with much charm. 

A new String Sextet by Gliére was in- 
troduced on Monday afternoon, Feb. 27, 
at the Bechstein Hall by the Grims 
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Quartet (Miss Jessie Grimson, Messrs. F. 
Bridge, T. F. Morris, E. Tomlinson, E. 
Mason and Robert Grimson). The new 
work was exceedingly well played and is 
a most effective work. 

I am told, that Miss Ivy Angove 
before entering the Academy had been a 
pupil of Professor Wilhelmj at the 
Hampstead Conservatoire and that she 
appeared with considerable success at the 
students’ concert of that institution. 

The Mozart Rondo, a very character- 
istic example of the master, which was 
given its first recorded performance at 
the Sunderland-Thistleton concert on 
Tuesday afternoon, February the 28th, is 
part of an incomplete pianoforte trio 
which has had a romantic history. The 
autograph MS., which is now in the 
British Museum, is said to have been given 
by the Emperor of Austria to the Sultan 
Abdul Aziz of Turkey, who turned it over 
to his bandmaster. It passed from the 
latter, via two or three other possessors, 
into the collection of the late Mr. Julian 
Marshall, and thence in 1881 to the 
British Museum. The MS. has suffered a 
good deal, the first movement having been 
bereft of a couple of leaves, the middle 
entirely lost, and only the rondo left 
complete. 

Miss Esther Zichlin was the violinist 
at a concert given by Miss Stella Maris 
at the Bechstein Hall on Tuesday even- 
ing, 28th Feb. The concert-giver has a 
very fine soprano voice and was heard to 
advantage in a considerable number of 
songs, the violinist considerably adding 
to the success of the concert by her de- 
violin solos and_ obbligatos. 
Room does not permit us to enter into de- 
tailed criticism, but I may as well assert 
at once that this has been one of the 
most enjoyable concerts of its kind I 
have been to of late. 

At their recital on Saturday, March 
4th, Sefior and Mme. Sobrino put forward 
a programme which contained much in- 
teresting matter. Mme. Sobrino opened 
with a group of classics. A new song by 
Fritz Volbach, “An _ deinen  sussen 
Herzen,” was given its first hearing in 
this country—an encore being won for it 
—and Schubert, Schumann, Richard 
Strauss were represented as well as Mr. 
Landon Ronald and Mr. Algernon Ash- 
Another novelty was introduced by 
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Sefior Sobrino in a Sonata by Joseph 
Casimir Hofmann. The Scherzo 1s well 
wrought on a definite design, and is pro- 
perly genial in character, and _ the 
Andante is thoughtful and not without 
originality. The Sonata was well re- 
ceived. 

Mr. Aldo Antonietti, a young violin- 
ist, made his appearance at the A®olian 
Hall on Monday evening, March the 6th. 
He was at one time a student of the Royal 
Academy and on this occasion he had 
marked success in everything he did, so 
that his future is assured and he seems 
to bid fair to take, some day not far off, 
a leading position amongst violinists. 
Whilst absolutely no fault can be found 
with his intonation, he has considerable 
technical ability, combining with a beau- 
tiful tone and his interpretation of Men- 
delssohn’s Concerto won him the fullest 
admiration. 

Another young English violoncellist 
of promise, is Mr. Alfred Moyle who 
gave a ’cello recital the same evening at 
the Steinway Hall. He is a pupil of Mr. 
Whitehouse and although he has been 
successful in acquiring many good quali- 
ties of his master, yet, at present he leans 
somewhat too much towards, may I say 
an exaggerated and sensational style, 
which at times becomes somewhat tedious. 
An uninteresting ’cello concerto by 
Popper was included in the programme. 

Mr. Frederick Fairbanks, an American 
by birth, but trained in Germany and for 
two years professor at the Dresden Con- 
.servatoire displayed an immense tech- 
nique and titanic power at his first _— 
forte recital on Tuesday evening, March 
the 7th, at the Bechstein Hall. His play- 
ing, however, is interesting in many 
respects, and we look forward to his next 
two recitals on March the 17th and 27th. 

At the second concert of the Grimson 
Quartet on Friday evening a new quintet 
in C minor for pianoforte and strings, by 
Mr. Thomas Dunhill (who was himself 
at the piano) found deserved favour. A 
very warm tribute was accorded the clever 
composer and the interpretation of the 
work was highly meritorious. Dvorak’s 
beautiful Quartet, Op. 51, was included 
in the programme as well as some vocal 
duets sung by Miss Beatrice Spencer and 
Foxton Ferguson. 

Herr Kubelik, who is at present touring 





in Germany, has decided to make a short 
spring tour in England prior to the Lon- 
don season and his departure on a trip 
round the world. The arrangements in- 
clude a violin recital at Queen’s Hall on 
Thursday afternoon, May 4, and on the 
occasion of his sooth concert under the 
management of Mr. Hugo Gorlitz, he will 
give an orchestral concert at the Queen’s 
Hall on June 19. Other concerts will be 
given at Bournemouth, Southport, Kings- 
town (Ireland), Belfast, Cork, Cardiff, 
Llandudno, Buxton, Cromer, Scarborough, 
Eastbourne, etc., etc. 

M. Jean Gerardy, the great violoncellist, 
who is so well known to London concert 
audiences, was honoured by a command 
to — before the German Emperor at 
re alace in Berlin on Monday, March 
13th. 

The pupils of Mr. Paul Stoeving, Pro- 
fessor at the Guildhall School of Music, 
gave a violin recital at the Practice Room 
of the School on Wednesday afternoon, 
March the 15th. The following pupils 
gave satisfactory evidence of their pro- 
gress in a programme consisting of the 
following items: Minuet from the G 
minor Symphony (Mozart). (The Misses 
Maude Willby, Ethel Guy, Bessie Timms, 
Dora Coombs, Edith Bayer, Alice Trounce, 
Flora Parker, Grace Sherris, Madeline 
Bridgewater, Dorothy Hillier; Messrs. 
W. F. S. Setchell and Walter Benson.) 
Concerto (Seitz). (Miss Bessie Timms.) 
Allegro Brilliant (Ten Have). (Miss 
Ethel Guy.) Concerto, No. o ae 
Moderato—Adagio—Rondo) (De Bériot). 
(Miss Dora Coombs). Song, La Vil- 
lanelle (Eva del’Acqua). (Miss Maude 
Willby). Concerto, No. 7 (First Move- 
ment) (Rode). (Miss Alice Trounce). 
Berceuse Tendre (Dezsé Lederer), Mazurka 
(Milinarsky). (Miss Edith + ae Airs 
Russes (Wieniawski). (Miss Maude Will- 
by.) Air on a G string (Bach). (The 
Misses Trounce, Willby, Guy, Timms, 
Coombs, Bridgewater, Bayer, Sherris; 
Messrs. Setchell and Benson). Accom- 
panist, Miss Kate E. Ward. 

Miss Iona Robertson gave a dramatic 
and musical recital on Monday night, 
March 13, at the Bechstein Hall. Miss 
Robertson has a soprano voice and her 
singing of some Gaelic airs, a Scotch 
melody and several se ao songs gave 
great satisfaction to a large and appre- 
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ciative’ audience. Mr. John Allan, M. 
Manville, Miss Lilian Cole, Mr. Herbert 
Carr took part in the vocal portion of 
the programme, whilst Miss Llewellyn 
Toms played Mendelssohn’s violin Con- 
certo and Miss Mary Macnair Chopin’s 
Ballade, No. 3, Op. 23. Both the in- 
strumental artists achieved success. 

Miss Louie Basche, a pupil of M. Emil 
Sauer, had the assistance of Miss Marie 
Hall at her recital, held at the Queen’s 
Hall on Tuesday afternoon, March 14th. 
Miss Basche was most successful in her 
reading of Beethoven’s Sonata in G, Op. 
31, No. 1, and various items by Chopin, 
Sauer, Moszkowski, Liszt, etc., in all of 
which she exhibited a beautiful touch 
and good technique. Miss Marie Hall 
was heard in the first movement of 
Vieuxtemps’s Concerto in E, a Sarabande 
by Sulzer and Wieniawski’s Polonaise in 
A. There was a large audience although 
the hall was by no means full. 

Miss Maud McCarthy, a well estab- 
lished favourite in our concert halls, drew 
but a thin house on the occasion of her 
recital at the Bechstein Hall on Wednes- 
day, March the 15th. Reason for the 
unsatisfactory attendance could only be 
found in the climatic conditions, for it 
was a most wretched day. Miss Mc 
Carthy has a brilliant ‘¢echnigue and 
plays with great finish and a considerable 
amount of poetic feeling. She gave, to- 
gether with Sefior Arbos, a most finely 
inspired reading of Bach’s D minor 
Concerto for two violins. 

Miss Helene Ansbacher and Miss 
Monique Poole gave a pianoforte and 
violin recital at the Bechstein Hall on 
Thursday, March the 16th. The pro- 
gramme included an excellent rendering 
of César Franck’s Sonata in A. Miss 
Ansbacher gave a fine interpretation of 
Chopin’s Fantasia and Miss Poole 
rendered pieces by Bruch, Ludwig and 
Ries in a highly satisfactory manner. 

Mr. Frederick Fairbank’s second recital 
announced for Friday, 17th March, could 
not take place, owing to the pianist 
suffering from a sprained wrist. 

At the recital given by Signor Busoni 
at the Bechstein Hall on Saturday after- 
noon, March the 18th, a large audience 
was attracted no doubt by a programme 
containing for the most part popular 










compositions by Chopin and Liszt. The 
great feature of the recital was the mag- 
nificent performance of the Signor’s own 
transcription of the Bach Adagio, Toc-. 
cata and Fugue in C, which was thor- 
oughly appreciated. The recital belonged 
to the group announced by the Schulz- 
Curtius Concert Club. 

One of our big contemporaries, famous 
for its earnest style of writing, after first 
going into ecstacies over the boy violin- 
ist, Mischa Elman, who is described as 
being wonderfully gifted, etc., calmly in- 
forms its readers that this prodigy was 
born in a village in the government of 
Kiew (Russia), AD. 1822! In Novem- 
ber, 1902 (exactly 80 years later), the 
prodigy was found touring with Pro- 
fessor Auer in Southern Russia, and quite 
recently “Little Mischa” has created a 
“ veritable sensation” in Germany. “Little 
Mischa,” like all the other good little 
boys and girls, is announced to make his 
first appearance in London some day in 
March A.C. Why not another 80 years 
hence? 





ABROAD. 

UNDER the auspices of the Betty Loeb 
Musical Foundation a concert of Beet- 
hoven’s chamber music was given on Jan. 
14th, at Knabe Hall, New York. The 
programme consisted of the Beethoven 
string trio, Op. 9, No. 3; the trio for piano 
and strings, Op. 70, and the septet, Op. 
20, for strings and winds, played under 
the leadership of Mr. Eduard Herrmann. 
Mr. W. J. Henderson gave a lecture on 
Beethoven's three styles. A large audi- 
ence was attracted by the low prices and 
showed intelligent appreciation of both 
music and lecture. 

While musical affairs in New York have 
prospered to an unusual degree, the man- 
agers report that the situation of the road 
has been very different. Concerts have 
not attracted the kind of audiences ex- 
pected and necessary to profit, and, while 
some of the artists have received their 
guarantees, little if anything has remained 
for the manager. The artists who seem 
certain to earn money for their managers 
are those who demand a moderate fee and 
are able to appear frequently. There is 
sure profit only in them. 

A compliment by the Women’s Phil- 
harmonic Society to its president, Miss 
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Amy Fay, at the Carnegie Hall Chapter 
Room, was one of the most delightful 
soirées of the season. Henry Schradieck, 
that grand old master of the violin, struck 
a sympathetic chord by his finished play- 
ing of Tomaso Vitali’s Ciaconna, admir- 
ably accompanied by Mrs. Schradieck. 

Mr. Whitney Mockridge, prince of con- 
cert tenors and superb artist, who devotes 
himself to teaching and coaching this 
season, was prevailed on to appear once 
again. He gave several songs with in- 
imitable art, beauty of voice and splendid 
diction. Other vocalists followed and the 
soirée closed by an edifying and nicely 
balanced performance of Mendelssohn’s 
lovely Trio for piano, violin and ’cello, 
by Mrs. Elfriede Stoffregen, Mr. Henry 
Schradieck, Mr. Ernest Stoffregen. Mrs. 
Kate J. Roberts was chairman of the pro- 
gramme committee, Mrs. L. W. Holcombe 
was chairman of reception committee, and 
Mrs. G. Washbourne Smith, chairman of 
refreshment committee. The Wissner 
piano was used. 

The Intendance of the Royal Bavarian 
Court Theatres forwards us a short notice 
of the Richard Wagner and Mozart Fes- 
tival Plays to be performed at Munich 


in 1905, from which it appears that the 
following Richard Wagner Festival Plays 
will be performed at the Prinzregenten 
Theatre at Munich this summer : 

First Nibelungen-ring. 


August 7th: “The Mastersingers of 


Nuremberg.” 

oth: “The Rhinegold.” 
10th: “ The Valkyrie.” 

12th: “ Siegfried.” 

13th: “The Dusk of the 
Geds.” 
15th: “The 
man.” 
16th: “Tristan and Isolda.” 
18th: “The Mastersingers of 
Nuremberg.” 
Second Nibelungen-ring. 

21st: “ The Rhinegold.” 
22nd: “The Valkyrie.” 

24th: “Siegfried.” 

25th: “The Dusk of the 
Gods.” 

28th: “ Tristan and Isolda.” 
30th: “The Flying Dutch- 
man.” 

31st: “The Mastersingers of 
Nuremberg.” 


Flying Dutch- 











Third Nibelungen-ring. 
2nd: “Tristan and Isolda.” 
“ The Rhinegold.” 
“ The Valkyrie.” 
i 8th: “Siegfried.” 
ne goth: “The Dusk of the Gods.” 

The dates of the Mozart Festival at the 
Royal Residenztheater are as follows: 

Sept. 11th: “ Figaro’s Wedding.” 

pa 13th: “Cosi fan tutte.” 
»  1$th: “Don Giovanni.” 
» 7th: “Cosi fan tutte.” 
»  Igth: “ Figaro’s Wedding.” 
» 21st: “Don Giovanni.” 

The names of the artists partaking in 
the performances will be announced later. 
For explanatory programmes and tickets 
apply to the Official British Agency Hugo 
Gorlitz, 119, New Bond St., London, W. 

At the Elysée Palace Hotel in Paris on 
Thursday, 26th January, 1905, at a ladies’ 
string orchestra concert the following 
compositions by R. Louis Lombard were 
performed with great success under 4é/on 
of the composer: Air de Ballet (d'un 
opéra inédit), double string quartet. Les 
Lacs Lombards (Lugano, Come, Majeur), 
orchestra. Guignol (/dée grotesque), 
string slg Elégie, orchestra. There 
was a large and brilliant audience, who 
applauded the items in a most enthusiastic 
manner. 

Miss E. A’Vard, of Maidstone, who 
will shortly make her début in England 
and America, formerly pupil of (Arbos ?) 
has had brilliant success all over Bohemia 
and in Vienna. She was accompanied by 
Miss L. Vojacek (accompanist to Prof. 
Sevcik’s pupils) the singer being the Pro- 
fessor’s niece, Miss Marie Sevcik. This 
trio had also the honour of playing to 
Count Tanfee and his guests in Sevcik’s 
birthplace, Hordsddévico, and was very 
cordially invited both by Count and 
Countess Liitzow and by Countess 
Hohenlohe? to their respective castles. 
Miss A’Vard is certainly one of the great 
master’s best pupils of the present day. 


Sept. 
- 5th: 
. 6th : 





WE can give no better advice to any one who 
studies the piancforte earnestly than that he 
should study and learn practic: lly the b« autiful 
art of singing. And to this end never mits an 
opportunity to hear a great artist, no matter what 
his instrument, and especially to hear the great 
singers. I, mys<If studied singing for five years. 
—Thalberg. 
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REVIEWS. 


We have received the following MUSIC: 

The marks placed after the pieces indicate the 
degree of difficulty, thus (1.) means quite ele- 
mentary ;; (II.) very easy; (III.) easy; (IV.) 
fairly easy, does not move out of the first posi- 
tion; (V.) a ag | difficult, does not go 
higher than the third position; (VI.) also of 
moderate oe and only occasionally goes 
higher than the fifth position ; (VII.) difficult ; 
(VIII.) very difficult; (IX.) still more difficult ; 
(X.) written for professionals only; (XI.) 
written for artists only; (XI1I.) writen for vir- 
tuosi only. 





From Mr. Josern WittraMs, Lr. : 

Three Bavarian Dances, by Edward Elgar. 
The most popular of the set, No. 2, is now before 
us arranged, No. 1 as piano solo, No. 2, piano 
duet, No. 3, violin and piano, and No. 4, for 
orchestra. No. 2 is fairly easy as arranged for 
ive ie piano in the key of D major. 


Menuet: by Edward Elgar, arranged for 
violin and piano, by William Henley, possesses 
much charm to become popular amongst violin- 
ista of moderate ability. ey C major. (IV.) 





From Cuatgau ps TREVANO: : 

‘‘Seul”’ or Alone, by Louis Lombard, is a 
song of extraordinary beauty with which a good 
singer can create effect. It has further the ad- 
ao of having been set to French, Italian 
English and German words, and is arranged 
for piano or orchestral accompaniment. ey 
F and Compass from G to G. Singers of the 
class of Mme. Albani please note. 

From Messrs. Cary anv Co. : 

Cavatina: for violin and piano, by Frank H. 
Cliffe, is an excellent teaching piece, with an 
ad ay flowing accompaniment in the key of 
Fs. 40a) 





From Measrs. J. & W. Cuester: 

Does it Matter to you or Me? a song, words 
by G. Hubi Newcombe, music by Herbert Par- 
kin, for medium compass, is taking and fairly 
easy and sure to please. The same composer’s 
Melody in @ for violin and piano has received 
complimentary attention and notice from Their 
Majesties the King and Queen. The little 
melody is a charming and effective little solo 
ond is suitable for the drawing-room, where it 
will find universal favour ‘with amateurs of 
moderate resources. (IV.) 


From Messrs. Brerrkopr & HaAERrTe: 

Library of Violin Music: ; 

12 Prealudies 7 Fr. = Op. 28, ar- 
ranged by Paul Klengel as ‘‘ Vortragsstudien ”’ 
for violin and piano, in two books: No. 1, con- 
taining Priiludies, Nos. 1-7; No. 2, Nos. 8-12. 
These give amateurs and admirers of Chopin a 
splendid opportunity of making themselves ac- 

uainted with the great Polish master’s works. 
The difficulties of the violin and piano parts 
are pretty evenly divided. (V.—VII.) 

Konzert Studien: Under this heading the 
great Leipzig firm are issuing a series of Con- 
certos, for the editing of which Mr. H. Petri is 
responsible. The Concertos before us are great 
favourites at all Continental as well as our 
own Conservatoriums and Schools of Music, 















and it is a wonder that they are not heard more 
frequently in our concert halls, for many of 
them are of great beauty and musical value 
and would give relief to the everlasting per- 
formances of the master works of Beethoven, 
Mendelssohn, Brahms, Bruch and others, which’ 
ought only to be in the hands of a few virtuosi, 
instead of being made common property of every 
fiddler, very frequently altogether out of his ele- 
ment, or shall we frankly say out of his capacity. 
These young people are ill-advised to thus invite 
comparisons which sometimes, or we may say 
more frequently than otherwise, fail to prove 
to their advantage. But to return to our task 
we have before us, the following twelve popular 
and well-known Concertos : 

VOL. I 


No. 1. Concerto, No. 23, by J. B. Viotti. 
No. 2. Concerto, No. 28, by J. B. Viotti. 
No. 2. Concerto, No. 29, by J. B. Viotti. 
No. 4. Concerto, No, 22, by J. B. Viotti. 
VOL. II. 
No. 5. Concerto, No. 4, by P. Rode. 
No. 6. Concerto, No. 6, by P. Rode. 
No. 4 Concerto, No. 7, by P. Rode. 


. Concerto, No. 8, by P. Rode. 
VOL. IV. 

No. 9. Concerto, No. 13, by R. Kreutzer. 

No 10. Concerto, No. 11, by R. Kreutzer. 

No. 11. Concerto, No. 18, by R. Kreutzer. 

No. 12. Concerto, No. 19, by R. Kreutzer. 

These works need no further recommendation 
on our part, save and except the print and get 
up are quite up to the usual standard of ie 
firm’s publications, and that fingering, bowin 
and marking has been done in a most carefu 
manner, thus rendering them to become 
standard works without the study of which the 
education of any violinist of some pretensions 
cannot be considered complete. (Degree of 
Difficulty, VII.—X.) 

Introduction and Variations on the Theme 
‘‘Tch bin der Kleine Tambour,’’ for violin and 

ianoforte, Op. 5 n, Ferd. David, edited by 
enri Petri. ax. .) 

Suite for violin alone, Op. 43, by Ferd. 
David, also edited by Petri. (IX.—X.) 

Konzerte, No. 2 and No. 3, for violin and 
piano, Op. 14 and Op. 17, by Ferd. David, re- 
vised and edited by Fr. Hermann. (IX.—X.) 

Sia Suiten, originally written for the violon- 
cello, by J. 8S. Bach, oreanaee and revised by 
Ferd. David and edited by Dr. W. Altmann as 
violin solos. These six Suites form excellent 
preparatory studies for those desirous to study 
the great violin sonatas of that master, and can 
be thoroughly recommended as such. (VII.— 
VIII.) 

Systematic Exercises for Violin for the De- 
velopment of the Left Hand, by Felice Togni, 
Books I., II. and III: pedagogues such as K. 
Wassmann, O. Sevcik and others have of late 
done much to simplify the élementary technique 
of the left hand, and every master in teaching 
ought to strive towards this. In this work is 
put together a long chain of systematic exercises 
which refer principally to: (1) the placing of 
the fingers on the strings; (2) to the succession 
of keys: and (3) to the division into positions. 
Through thorough study of these finger exer- 
cises a surety in the more advanced left hand 
technique can be acquired. The studies are 
used at the Conservatoires and principal music 
schools in Amsterdam, Rotterdam, The Hague, 
Utrecht, etc. (I.—X.) E. P. 
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The following Portraitsand Fac-simile Letters have appeared 
in ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 

PRICE 24d EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot . No. 
Portrait of Miss Gladys May Hooley - : 
Fac-simile Letter of Camillo Sivori - - 
Portrait of J. Harold Henry - 

Adolphe Pollitzer - 
Malle. Edith Smith 
— Dunn . - 
einrich Maria Hain - 
Edina Bligh 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti - 
W. Ten Have - : 
Mdlle. Wietrowitz - . - 
Miss Hildegard Werner - : 
° Fred Furnace - 
Defe,asance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - 
Picture of a Viola di Gamba, Carlo Bergonzi,171 3 
Poitrait of M. Césare Thomson : 
F. Whiteley - - - 
H. Lyell Tayler - 
Stanley W. G. Barfoot- 
G.de Angelis - - 
Marcello Rossi - - 
Miss Gertrude Henry-TPotts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisei Quartette- 
Jan Van Oordt - - 
Reproduction of Fac-simile Labels 
Do. do oO. do, ° 
Portrait of Walter Kerr - 
Fac-simil Labels of Great Violin Makers 
Portrait o the late Aloys Kettenus - . 
Mr. Arthur Darley : . : 
Miss Marian Jay * : 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto : . - 
David Techler's Viola - : : . 
Portrait of Mr. H. Walenn : - 
ea Miss J. Orloff - - . 
Fac-simile Labels- : : 
Portrait of Gurzenich Quartette 
Miss L. Jackson 
Mr. T. G. Briggs 
‘a Mr. C. L. Walger 
Fac-simile Labels - ° 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli 
Ferdinand David 
Henri Vieuxtemps 
Giovanni Viotti 
Stradivarius in his Workshop - 
Pierre Bailliot and Louis tana 
Ole Bull 
Miss Muriel Handley . 
Miska Hauser - 
Wolfgang Amadeus Mozart 
Miss K. Lee 
Raimund Peckotsch > 
Bust of Paganini « . . . 
2 Photos of a Guarnerius Violin - - . 
— Stainer’s House in Absam, nr. Innsbruck 
ortrait of Eugene Polonaski_ - ° é 


Portrait of Hugo Kupferschmidt : 
Dr. Joachim - 
Anton Schumacher in his Studio 
William Christ, Basle, in his Studio 
M. Coward-Klee : : 
Dettmar Dressel ° : 
The Joachim esstett . 
Kubelik 
Left Sound Hole and Ss: de Viewof Scroll 
of the Balfour Stendiveri Violia, ad 
C. M. Hawcroft 
Willie Blair {the sin Queen’ s Fiddler”) 
at the age of 90 
Miss Sissie McFadyen 
W. Tarr and his Pupil, J. W. ‘Briggs, 
of Glasgow - ° 
Madam Kate Wilson - : : 
Miss Dorothy Baly : . 
John Priestnall . , : 
Capt. John Riky, J.P. 
Walter Pyle’ - : 
Miss Kate Wilson - 
Dick o' Newlaith : 
Henry S. Saunders” - 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Miss Irma Sethe - 
Mr Jules Koopman 
Miss Marie Hall - 
Mr. Richard Iliffe, F.L. 
Herr Felix Weingartner 
Miss Maud Powell - 
Professor Johann Kruse 
Victor S. Flechter's Studio 
The Grimson String Quartet 
Oliver Watkins, F.L.1,M, 
Miss Dorothy Bridson 
Herr Fritz Kreisler - 
Joseph Joachim and Franz vi ; Vesey 
Miss Elsie Southgate - 
Ferdinand Israel - - : 
Miss Violet Defries_ - - : 
ais — Jones . 
Photo of ‘Water Lily,"1908, by Walter H. Mayson 
Kocian - 
Florizel von Reuter - - 
PercySuch_ - : 
Bronislaw Hubermann- : 
Frank Thistleton - - 
Senor Fernandez Arbos : 
james Haydn Waud - : 
err Paul Stoeving - - 


BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Pave 
Translated Sean | the German by Emiry Hitt. 


New and Revised Edition—(1898). Cloth, 3/6 








W, REEVES, 83, CHARING CROSS ROAD, W.C. 








MUSIC AND MUSICIANS. 
Essay and Criticism 
By ROBERT SCHUMANN 
Edited by F. R. RITTER, 


First Series, Fourth Edition, 8s, 64, 
Second Series, 10s, 6d, 


WILLIAM REEVES, 88, CHARING CROSS ROAD, W.C, 
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Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
BY JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 





In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 


Pablis 


him by M. W. Cook, as it was only a partial translation. 


one which will, for the first time, present the entire work in book form to English readers. 


LLLLLLLPLLLLLPPLPLPPPPYPGPYPLLLYPYLPLYYLYYVYYLYYYYV™ 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 


er desires it to be understood that he has discarded the Version previously issued by 
He has substituted the present 





Just Published. 
HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 


Price ]/- 


BY 
C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C, 
Price ONE SHILLING: 





JUST PUBLISHED. 


HOW TO REPAIR VIOLINS 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 
ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C, 








Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol, X, 


Case for binding, 2/-, by post 2/3. 


OrFice or ‘* THE VIOLIN TIMES," 


Now Ready. 





83, CHARING CROSS ROAD, W.C. 


ASHDOWN EDITION. 


OE 


STANDARD VIOLIN MUSIC. 


VIOLIN AND PIANO. 


Net 


Vol. = 
1, Lyric Album (5 pieces) 1 6 
‘\2. Diehl. Six Gavottes cai 1 6 
3. Burgmiller. Three Nocturne .., 2 Io 

4. Heller and Ernst. Les gages d'amitié 
Book I. (7 pieces) 20 

5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) oe Io 
6. Ernst. Four Morceaux de salon cee 1 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange. Six pieces 1 6 
9. Spohr. Grand Violin School, cumetinn 4 0 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos. 1 to 6 1 6 

12, Hollaender. Four characteristic — 
Op 42. .. soe FF oe Io 
13. Spohr. Concerto Dramatique, on 47 Io 
14. Molique. Six Melodies, Op. 36.. ve Io 
15. Merkel. Six Bagatelles, Op. 149 vin Io 
16. Papini, Six characteristic pieces - 20 

(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK, (Limited) TORONTO, 
LONDON. 
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MISS EVELYN A. COOKE. 


Photo by R. Burnicle, Newport, Mon. 
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Senor SARASATE says “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”’ 

Mons.JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear.’’ 


vicun 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, ea | are very much weaker, 

Q This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE Is. ld. 


Used at the Principal Uonservatoires on 
—_ 


| siVORi 


Perfectintone. Artisticin construction 
PRICE LIS AND TESTIMONIALS 
POST FREE, 


Sote AGENT FOR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


BONN’S “ PREMIER” STRINGS 


FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ will bear pulling up to “ A,"’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. —— and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isie of Wight, 
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Monthly Auctions of Musical Property 


\f ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 


ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 








Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS OR Privatg Pupits. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMinations.—Candidates are prepared for all 
Examinations. 





Appress c/o “THe VIoLin Times.” 
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BONN’S PATENT BRIDGE | 


BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 

Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 
With 9 Portraits, post 8vo, cloth, 5s, 


W. REEVES, 83, CHARING CROS3 ROAD,W.C. 








IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - - : - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) = - 38. od, 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 


The Miolin Times. 


APRIL, 1905. 














MISS EVELYN A. COOKE, L.C.V. 
EVELYN A. COOKE, of Brynmawr House, 
Blaenavon, Mon., whose name is familiar 
to lovers of the violin throughout the 
larger part of South Wales and Mon- 
saceibeliad began the study of music at 
the age of four and at the early age of 
five appeared before her first audience in 
the capacity of solo violinist. 

At the age of fourteen she went to the 
High School for Welsh Girls at Ashford, 
where she remained for several years. She 
studied music and the violin under Prof. 
James Brown, Mus. Bac. L.R.A.M., ob- 
taining the diploma of A.C.V. and the 
Advanced Certificate of the I.S.M. at the 
age of seventeen, and the diploma of 
L.C.V, at the age of eighteen. Subse- 
quently she became music mistress at the 
High School for Girls, at Aberystwyth, 
where she distinguished herself as a pains- 
taking and conscientious teacher of the 
violin, pianoforte and singing. She re- 
signed this post after eighteen months’ suc- 
cessful work, in order to devote herself ex- 
clusively to her favourite instrument, the 
violin. Since then her career has been one 
of unbroken success. She has taken 
numerous first prizes at Eisteddfodau, 
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concerts and other competitions, and put 
in very solid work in connection with 
quartet playing, sacred concerts, organ re- 
citals, etc. Much of her best work has 
been done in conjunction with (amongst 
other noted men) the late W. H. Gabriel, 
Esq, F.R.CO, Harry Evans,  Esq., 
F.R.C.O., J. E. Leah, Esq., F.R.C.O., and 
T. W estlake Morgan, Esq., organist of 
Bangor Cathedral. 

Her style is characterised by breadth of 
conception and great purity of tone. It 
is not of the showy description. Miss 
Cooke holds mere violin gymnastics in 
utter abhorrence. She is a genuine artist, 
with a mind in ceaseless communication 
with the soul of the universe. Her cult 
is uncompromisingly Spohrian in its de- 
precation of modern eclecticism. Her 
bias is towards compositions in_ which 
brilliancy of execution is subsidiary to 
graceful phrasing, harmonious colouring, 
and depth of feeling. No one but the 
true artist can afford, in Wales, to ostra- 
cize musical fireworks. The Welsh are 
essentially emotional, and are too prone to 
seek the Hedonistic element in song. 
Musical Hedonism is, in fact, an article 
of belief in Wales. It teaches that the 
chief end of musical art is to please the 
feelings. I am not aware that the doc- 
trine has been set forth in so many words 
and defended in writing by any Welsh 
musical authority, but it pervades the 
great National Eisteddfod, it pervades 
the concert room, aye, and it pervades 
choir and pew in church and chapel. 
Hledonism hangs like thick mist over the 
“Land of Song,” and the virus of senti- 
mentalism has flown unchecked through 
the veins of our composers for the last 
thirty years. We have our ballad- 
mongers, melodramatists, and _ pseudo- 
lyricists and a host of others whose musi- 
cal efforts are at best only subtle and 
ravishing ministers of pleasure. Their 
works aim at dissolving the emotions in a 
state of love melancholy, full of the lan- 
guour of passion without its real spirit; 
they dally with the feelings without ever 
seeking to recreate them. They please, 
but do not purify; they set on fire, but do 
not refine. 

It is refreshing, therefore, to meet with 
an occasional artist here and there who 
soars above the mist, and who looks up 
to the blue heaven of idealism. Miss 





Cooke is certainly to be classed with the 
idealists. Gifted with an even tempera- 
ment, a quick perception and a dreamy, 
poetic imagination, she imparts that 
subtle, undefinable “something” to her 
playing which proclaims its affinity with 
the “ music of the spheres.” . 





PROVINCIAL. 

Brading: I. of W.: The Brading Orchestral 
Society concluded their season with an excellent 
concert at the Town Hall on Tuesday, March 
the 7th. The pieces selected for orchestral per- 
formance were: March, ‘‘ Viscount Nelson ’ 
(Zehle); Waltz, “ Amorettanze ”” (Gung’l) ; 
overture, ‘‘ Eclipse’? (Warwick Williams) ; de- 
scriptive march, ‘‘ Turkish Patrol ’’ (Michaelis) ; 
and march, ‘‘ Fame and Glory’’ (Matt). All, 
as usual, were w - executed under the masterly 
conductorshi Mr. J. Edwin Bonn. The 
descriptive Parkish march was especially well 
rendered and brought forth an irresistible en- 
core. Mr. Forehead contributed a piccolo 
solo, ‘‘Cleopatra’’ (Damare), in fine style, the 
orchestra admirably accompanying. All the 
vocalists on this occasion were well known in 
Brading. Miss Beatrice Anning gave ‘ A 
summer night ’’ and Liddle’s ‘‘ Abide with me’ 
in good style, the last being encored. Miss 
Mabel Hooper sang ‘*There’s a land ”’ (Allitsen) 
and ‘‘ Because ’”’ (Guy D’Hardelot), much to the 
satisfaction of the audience, especially the last, 
which was practically encored. Mr. C. ; 
Turner gave ‘‘ Richard of Taunton Dene’’ (en- 
cored) and ‘‘ Bid me to love’? (Barnard), in 
good form, and Mr. J. W. Rogerson was suc- 
cessful in ‘‘ Fiona’? (Stephen Adams) and 
Richardson’s ballad ‘‘Mary.’’ The Rev. E. 
Summers, who is justly famed as an admirable 
reader, contributed two items, “The last 
rocket ’? and ‘‘ Parson Jim,’’? which were much 
appreciated. Madame Kate Munns, Miss Jessie 
Gray, and Mr. W. Riddick acted as accom- 

anists. The proceeds are to be devoted to the 

arish church organ fund. This concert con- 
cluded the 25th season, and it is to be wished 
‘that this excellent orchestra will continue to 
charm the ears of the inhabitants of Brading 
for many more years. 


Bristol: Miss Grace “Arney was announced to 
give a pianoforte recital on March 18th at the 
Victoria Rooms, Clifton. The child, about ten 
years of age, is said to be an exceedingly clever 
player, and an ambitious programme _ was 
prepared for the occasion. 

Bournemouth: Mr. Dan Godfrey is doing ad- 
mirable work at Bournemouth (says the Morning 
Post), his sym hony concerts attracting crowds 
weekly to the Winter Gardens. His programmes 
are wonderfully comprehensive, and include 
works of every style and description, many of 
which are unknown in London. Thus it is that 
the inhabitants of Bournemouth are able to 
hear symphonies by Raff, Goldmark and others, 
so unaccountably neglected in the Metropolis. 
British composers are also largely represented 
on the programmes, and many of them have 
gone to Bournemouth in order to conduct their 
own works. Among those who have done so this 
winter are Sir Hubert Parry, who conducted his 
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‘Richter’? Symphony, Sir C. V. Stanford his 
Fifth Symphony, Mr. Edward German his Welsh 
Rhapsody, Mr. Arthur Hervey his ‘‘ Youth” 
Overture and two tone-pictures, Mr. York- 
Bowen his Concert Overture, Mr. Alfred Platt 
his overture ‘‘ Ballabile,’? and Mr. B. J. Dale 
his Concert Overture. Mr. King Hall, the ex- 
cellent leader of the orchestra, has also con- 
ducted an overture of his composition. Many 
soloists of fame have appeared at these concerts. 
Thus, last week, M. Johannes Wolff enchanted 
his audience by his admirable violin playing. 
Mr. Landon Ronald and Mr. Hollander are 
shortly to conduct works of their own, and 
others will follow. It is but right that the 
labours of Mr. Dan Godfrey, who is as excellent 
a conductor as he is a musician, should be 
recognised. 


Middlesborough: Mr. Felix Corbet gave the 
fourth and last of his important ballad concerts 
this season in the Town Hall, Middlesborough. 
on Wednesday, Feb. 8. There was a crowded 
audience drawn from the surrounding districts. 
The artists were Madame Louise Dale, Miss Ada 
Crossley, Mr. John Harrison, Mr. Harold 
Bealey, Miss Marie Hall and Mr. Henry Bird. 
Miss Hall was received with the greatest en- 
thusiasm, and gave very fine performances of 
the Bach Sonata in E major, Wieniawski’s Con- 
certo in D minor, and a group of shorter pieces, 
including a Minuet in D by Mozart, Dvorak’s 
‘*Humoresque’”’ and the ‘‘ Moto Perpetuo ’”’ 
from Ries’s Suite in G. Her style is gaining 
breadth and fulness, and it still retains the 
sweetness and charm that captivated her hearers 
when she made her début. Madame Louise 
Dale sang Grieg’s ‘‘ Solvejg’s Lied,’’ Liza Leh- 
mann’s pretty lullaby, ‘‘Sleep little ruffly, 
fluffy bird,’? and another very pretty slumber 
song by the concert-giver entitled ‘‘ An Evening 
Lullaby.’’ Miss Ada Crossley was just recover- 
ing from a severe attack of influenza, and her 
voice was not under perfect control, but she 
gave a most beautiful rendering of Niven’s 
“Oh that we two were: Maying,’’ Handel’s 
‘‘QOmbra mai fu,’ and Purecell’s ‘‘ Hark the 
echoing air.’”’ Mr. John Harrison fully main- 
tained his reputation in ‘‘Onaway, awake be- 
loved,’’ and Mr. Harold Bealey made a fine 
impression by his artistic singing of Schubert’s 
‘“Am Meer’? and Elgar’s ‘‘ Pipes of Pan.’’ 
Mr. Henry Bird, the prince of accompanists, 
was at the piano. 





OBSERVATIONS. 


A MUSICAL contemporary refers to the re- 
marks that were made in this column two 
or three weeks since on the preference of 
English singers for foreign songs, and 
says: “If it were merely French, German, 
and Italian that we had to listen to at 
vocal recitals, we would not mind so 
much, but the pronunciation of these lan- 
guages by some of our young singers is 
such that we are tempted to think that 
many of our foreign classical songs have 
received a new edition in Esperanto.” 





I hear from good authority that little 
Vecsey is attracting tremendous audiences 
in America, where he is touring at present ; 
in fact he is said to be the most successful 
violinist that has visited the United 
States. Franz von Vecsey has just begun 
at New York a tour of the United States, 
consisting of at least thirty concerts, and 
Mr. Frohman has stated that the terms 
given the young violinist are higher than 
those paid by him to Mr. Kubelik. Vec- 
sey will return from America in June, and 
has been engaged by the London Phil- 
harmonic Society for their concert on June 
22nd. 

cs %* 

When leaving Sydney for America, 
Paderewski ordered, it is declared, 10,000 
large panel photographs of himself for 
sale during his American tour, “the 
largest order of the kind ever known in 
Sydney.” 

* * * 

When Mme. Patti sang recently in St. 
Petersburg in aid of the Grand Duchess 
Marie Pavlovna’s hospital train, writes the 
Herald correspondent, she had a remark- 
able reception. After her third song-— 
Arditi’s “11 Bacio ””—she was called into 
the salon at the back of the Imperial box 
to be received by the Dowager Empress 
Marie. They had last met in 1869, and, 
throwing all etiquette to the wind, the 
Empress and the queen of song were over- 
come by mutual emotion, and fell into 
each other’s arms and wept. Then Count 
Grabbe, aide-de-camp to the Grand Duke 
Vladimir, presented the diva with a crown 
of gold on a blue velvet cushion, the gift 
of the Grand Duke and Duchess Vladimir. 

The tour of Fritz Kreisler through the 
United States proves to eclipse any ever 
made by a violinist from abroad. There 
is an exceedingly sharp rivalry between 
Kreisler and Ysaye, although the two 
violinists are close friends, and each has 
his camp of proponents. It were absurd 
for the partisans of one to depreciate the 
ability of the other. Both are pre-eminent 
among the violinists of to-day. Their 
schools are different, their styles and 
methods are dissimilar, but both are great, 
very great. Ysaye has brilliantly sus- 
tained his reputation since his arrival in 
this country. He has played with the 
Philadelphia Symphony. Orchestra, the 
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Boston Symphony Orchestra, and has 


given recitals in several cities. The music 
critics are unanimous in their verdict. 
They almost bankrupt themselves of 
superlatives in essaying an analysis and 
description of Ysaye’s powers. The Bel- 
gian has gained considerable flesh since 
he was last here, but has not aged percep- 
tibly. He still is in his prime. 
* * * 

Dr. Pigou, Dean of Bristol, told some 
good stories at the annual dinner of the 
Guild of Church Musicians at Holborn 
Restaurant. His hearers were particularly 
amused by his list of examination ques- 
tions put to pupils, and answers received, 
by his friend, Sir Frederick Ouseley :— 

How many kinds of scales are there ?— 
Two; chromatic and diabolic. 

What is meant by the term “major 
key ”?—When you go up and down the 
same. 

The meaning of Tempo giusto.—Gusty 
time. 

Acciaccatura.—A caricature. 

Stringendo.—For stringed instruments. 

Cantabile——Cambridge; to distinguish 
it from the Oxford musical degree. 

Prima volta, Seconda volta—Used in 
pianoforte duets to show whether the first 
or second player has to turn over. 

Rallentando.—A rallying point. 

Asked by Sir Frederick what he knew 
about Mozart, one bright candidate said : 
“ Mozart was an Egyptian by extraction. 


_His habitat was in Syria, and he flourished 


during the last two centuries.” 
* _ * 


The following appeared in a recent 
issue of Truth: “Once again a violin, in 
this case a genuine Stradivari, reputed to 
have previously changed hands at four 
figures, has failed to reach anything like 
that sum when sold by auction. Despite 
the fact that the instrument in question, 
sold last week at Glendenning’s Rooms, 
was stated to have cost its former owner 
£1,200, it was knocked down on this oc- 
casion for £600—and, as authentic prices 
go, the former owner may consider that he 
did very well. It is a widely entertained 
notion that good violins last for ever, and 
steadily improve in tone with the lapse of 
time; but this is, of course, an entire de- 
lusion. On the contrary, while they im- 
prove with age and use up to a certain 
point, they eventually become worn-out 
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and lose their tone—as Dr. Joachim could 
testify from personal knowledge in the 
case of one of his own Strads. 

The time must therefore come when not 
only the masterpieces of Stradivari, 
Amati, and Guarnerius will have lost 
their value, but when the works of all the 
other celebrated makers of less note will 
have suffered a similar fate. It is sad to 
reflect therefore to what straits the best 
players of the future may one day be 
driven in their endeavours to obtain in- 
struments worthy of their art—unless it be 
proved that the instruments being made 
to-day develop qualities, in time, at 
present unsuspected; or perhaps those 
aluminium violins which were a good deal 
talked of some years ago, or some of an 
equally novel kind, may prove a satis- 
factory substitute. At present, however, 
the creations of the old Cremona makers 
hold the field, though it is a mistake to 
suppose that every great player prefers a 
Stradivari. Paganini himself, for in- 
stance, played almost invariably on the 
Joseph Guarnerius which he bequeathed to 
the Italian nation. Vieuxtemps had the 
same predilection; and so has Ysaye 
among living players. On the other hand, 
Sarasate and Joachim both use Strads, 
and so do many other famous modern 
masters.” With all due respect to the 
learned and esteemed writer of the above, 
we refer him to the German booklet on 


tone, reviewed in last month’s issue. 
— a * 


A correspondent in the Sum writes as 
follows on the same subject: An unusu- 
ally interesting collection of violins, in- 
cluding masterpieces from the hands of 
such celebrated makers as Nicolas Amati, 
Lorenzo Guadagnini, Paolo Maggini, and 
Gasparo da Sala, will be put up for sale 
on Wednesday, January 25th, at the rooms 
of Messrs. Glendinning. But the “gem” 
of the whole number is a fine instrument 
by that reputed master of masters, An- 
tonio Stradivari. At present it is the pro- 
perty of a prominent lady amateur, who 
purchased it in 1886 from Reichers, the 
well-known Berlin dealer, for £1,200. 
The “ Strad ” is in fine preservation, and, 
despite its many years, has an excellent, 
a tone. It is pronounced to be a 

autiful specimen of the great maker’s 
work, and it dates between 1706 and 1710. 
Dr. Joachim, De Alma and other famous 
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musicians have played upon it. To the 
unsophisticated the appearance of the 
violin differs little from that of any or- 
dinary instrument, but the connoisseur has 
not the slightest difficulty in recognising 
its maker. A short while ago its owner 
was playing it before two examiners of the 
Royal Academy of Music. Only a few 
chords had been given when one of the 
professors remarked, “What instrument 
have you there—a ‘Strad’?” Stradivari 
sold his violins for £4 each; in 1824, less 
than 100 years after his death, the value 
had risen to £100, and since then they 
have realised as much as £2,000. Last 
year a “Strad” violin changed hands at 
£700. “The ‘life’ of some of the old 
violins is truly remarkable,” said an expert 
to a Sun representative, “and it would 
seem, with careful handling, almost in- 
definite. A well-known violinist who has 
just concluded a tour in Australia played 
at all concerts on an instrument by Gas- 
paro da Sala, reputed to be the first maker 
of the violin proper in the sixteenth cen- 
tury.” Keen bidding for possession of 
the treasure is expected, and it is not un- 
likely that a record high price will be 
given. Many experts examined the in- 
strument on Saturday. 
* * > 

A correspondent writes:—“ The news 
comes from Prague of the début of a won- 
derful English child violinist, Vivien 
Chartres, which took place last week at 
the annual concert of the journalists. 
This young lady, as yet barely nine years 
old, has been studying under Professor 
Sevcik; and her extraordinary talent has 
for some time been the talk of musical 
circles in the Bohemian capital. Her pub- 
lic performance, however, seems to have 
surpassed all expectation, and an audi- 
ence of 2,000 people was so excited by 
the intelligence and extraordinary tech- 
nique displayed in her rendering of 
Bruch’s first violin Concerto that they de- 
parted from a hitherto unbroken pre- 
cedent in several times interrupting the 
performance with irrepressible applause. 
M. Chvala, the most eminent of Bohemian 
critics, in his notice of the concert in the 
Politik of January 13, says, ‘after careful 
consideration of this wonderful event it 
is clear that we have to reckon here with a 
talent for the violin which, in contempt 
for all human preconceptions, is at least 





ten years in advance of even pronounced 
talents for violin playing. Though she 
will make one or two appearances in Lon- 
don, there is no probability of this newest 
child genius developing into a wandering 
‘infant phenomenon ’; but her first public 
performance is evidently an event in the 
musical world worth recording.” 
* os * 

The Prince of Wales has been graci- 
ously pleased to accept a copy of “ The 
Story of the Violin” (the fifth volume of 
the Walter Scott Publishing Co.’s “ Music 
Story” Series), by Paul Stoeving, pro- 
fessor at Guildhall School of Music. 

* * * 


A picture of a violinist’s shop caused 
some amusement in the Clerkenwell 
County Court yesterday. The case arose 
out of an illustrated article on the shop 
of Mr. Joseph Chanot, a Wardour-street 
violin-maker, in The Gentleman's Journal. 
The latter claimed £4 4s. for the photo- 
graphs and the blocks, but Mr. Chanot 
complained that by the touching up of the 
picture, the fiddles had lost their character. 

Judge Edge: Have they been turned 
into trombones ?—No, but they look like 
guitars. 

Judge Edge: The one at the end seems 
to have grown into a ’cello or double bass. 
A verdict was given for the plaintiff. 

* * + 


Our big contemporary, The Music 
Trades of New York, informs its readers 
that our little friend, Franz von Vecsey, 
on his journey through the United States, 
America, shows quite unusual interest for 
the red men, which apparently will never 
wear out. A notable example of this 
fancy for the Indian showed itself on the 
small boy’s arrival at Chicago, when the 
first thing that this boy prodigy asked 
about when he looked out of the car 
windows on arriving was for Indians. 
He had been told in Europe by his master 
Joachim that he would see plenty of In- 
dians during his concert tour in America, 
and he was very much disappointed at 
failing to find them in New York. After 
he gave his concert at the Auditorium, at 
which both he and the Wissner piano won 
scores of fast friends, he visited Sauret, 
the famous violinist at the Chicago Musi- 
cal College, and after playing for him a 
few minutes, began to question him about 
Indians. William K. Ziegfeld, who over- 
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heard the conversation, told him that 
if he would come back next day he would 
introduce him to some Indian friends. 
Thereupon he sent an invitation to Prin- 
cess Watawahso and Blue Cloud, Oneida 
Indians, who happened to be in the city. 
Master von Vecsey was apparently more 
gratified over this interview than in de- 
lighting two great audiences at the Audi- 
torium with his marvellous violin playing. 





AN OPTICAL STUDY IN 
MUSIC. 
By RICHARD ILIFFE. 
(Continued from page 43.) 


Part III. 
Visual Perception to Excite Momentum. 


THE symmetry may be long and complex, 
composed of many parts, though it may have 
perfect unity of idea, beauty of form satisfac- 
tory to the intellect and tothe logical sense— 
such as classical music—or when emotional 
content is predominant and beauty of form 
subordinate—such as vomantic music—the 
student will find that there is as much 
necessity of a good balance between the dif- 
ferent phases (during cessation of tone), as 
there is during the execution of a phrase or 
phrases. 

Example 11, from Beethoven's ‘‘ Sonate,” 
Op. 31, No. 1. 


READING 


_—* 






MES 







pp 





\ 


Mr 


This example is chosen to explain the 
sight leading the momentum in transferring 
the weight, but in this symmetry the chord in 
the right is perceived first—earliest arrival— 
(indicated by the double wavyfline) also ex- 
tending the sight to see the resolution of the 
motive (the moto nerves here—corresponding 
to (A) and (B) of Fig. 1.—are acting inde- 
pendently of the will under the stimulus from 
impressions made on the seat of sense and 
perception) then expansion of sight is re- 
quired in a downward direction (indicated by 
the perpendicular line—arrow—) to gain the 
lower chord. 














Thus: Visual perception to excite momentam in 
tvansferving the weight for symmetvrical forms in 
the POSITIVE development. 


Example 12, from Schumann's “ Ge- 


sangeder Friha,’’ Op. 133, No. 3. 








This example is to explain how the sight 
leads the momentum for transferring the 
weight (as indicated by the double wavy 
line) from the left hand, then the right hand 
follows by reading perpendicularly (as indi- 
cated by the perpendicular line—arrow—). 
The right hand chord is the next to be sighted 
(as indicated by the double wavy line) before 
transferring the left hand to the remainder 
of the symmetry. The horizontal reflection 
curve is to indicate the necessity to reflect 
for progression of parts—as explained by 
oblique and wavy lines in previous 
examples.— 


Example 13, from Schumann-Paganini’s 
“ Etudes de Concert,”’ Op. 10, No. 6. 


LH. ol 








LH. LH. 





*eenpe 


This is another example to explain how 
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the sight leads the momentum for transfer- 
ring the weight (indicated by the double 
wavy line) for the right hand, then the left 
hand follows by reading perpendicularly (in- 
dicated by the perpendicular line—arrow—), 
and transferring the hand to the upper note— 
marked L. H.—noticing that the right hand 
remains prepared for the next chord in the 
middle (indicated by the horizontal curve) 
as the sight has to reflect for moving parts, 
then the left hand returns to the lower chord 
to read perpendicularly (indicated by the 
perpendicular line—arrow—) and tranferring 
the left hand as before for the upper note. 


Example 14 from Schumann-Paganini’s 
“ Etudes de Concert,” Op. 10, No. 6. 
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This is another example as to how the 
sight leads the momentum for transferring the 
weight successively to the same symmetrical 
form as the example previous. The double 
wavy line is to indicate the first perception 
for momentum, and the horizontal reflection 
curve for the movements of parts; thus, 
allowing to get a divect impetus for the left 
hand in transferring to the upper note as 
indicated by the perpendicular line—arrow. 


(To be continued.) 


WORKS ON THE VIOLIN. 


Facts asouTt Fipp es, Violins Old and New, 
By J. Broapuouse. Third Edition, 6d. 


TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristicsoftheirInstruments, 
by J. A. OrTo, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

AUTOBIOGRAPHY OF Louis SpourR. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

Viotin MANUFACTURE IN ITALY AND ITS 

GeRMAN ORIGIN, by Dr. E. ScHEBEK, 

translated by W. E. Lawson. 8vo,sewed, Is. 
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The only remedy for Whistling Strings 


INFALLIBLE 
RESIN on 


Trapp 


OIL. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1980. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1889. 

Dear Sir,—I have tried the resin and find it exceedingly good. 

Yours truly, 

J. T. CARRODUS, 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly 
Yours very truly, 
R. R. SHIELDS. CARL 8 SHNEIDER,. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few line 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully ag 
. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. Surerps. 


R. R. SHre.ps. 





R. R. SHIELDS, 





: 31, St. Michael's Place, Brighton. 
May 5th, 1893. 

Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE”’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 

I am, yours faithfully and obliged, 


Mr. SHIELDS FRANK D'ALQUEN, 





31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mar. SHIELDS. FRANK D’'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum 
&c. I chanced to see ry friend Straus’s Testimonial. 








Sold by all respectable dealers in the United Kingdom, Price 64, 
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. GOMPO 2 
= REGISTERED 
& TO PREVENT ™ 
PEGS SLIPPING. 
Sold by all respectable dealers in the United Kingdom, Price 6d, 


CLARENCE House, HARrRoGATE. 
December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, 
Yours truly, 
R. R. SHIELDs, HEINRICH DITTMAR. 


Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad lib, 
(May be also played as duets for Violin and Piano.) 





COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

. Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Autwnr ewe 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 


POPULAR & COPYRIGHT MUSIC. 
(Postage 4d. each.) ISSUED BY (Postage 4d. each.) 


D. WILLIAM REEVES, a 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 

Series of 12 Pieces Arranged by A. Mullen 
256. Campbellsare Coming | 317. Ben Bolt 
257. British Grenadiers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillclagh 
259. Hearts of Oak 314. March from Norma 
315. March,GuillaumTel] 
316. Lass O' Gowrie 





261. Red, White and Blue 
284. Reverie in E minor W. Vinnicombe 


VIOLIN. : 
170. March St. Olave oe won F. James 
MANDOLINE AND PIANO. 
274. Alice where art Thou ? 


407. Belle of Chicago March eee ]. P. Sousa 


406. Blue Danube Waltz ... tee Strauss 
416. Cadet, Two Step (arranged)... Alard 

408. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waliz... ose Lvanovici 
414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 
201. High School Cadets March ... J. P. Sousa 
367. Kathleen Mavourneen Crouch 
499. Liberty Bell March J. P. Sousa 


400. Manhattan Beach March ]. P. Sousa 


411. March Past of the National 


Fencibles ... en we =~=—sd.. P. Sousa 
410. March Past of the Rifle Regt. /. P. Sousa 
255. Oceana Schottische .., eee W. H_ Stevens 
279. Over the Waves ove eee Rosas 
409. Our Flirtation March ove Sousa 
412. Semper Fidelis March ove Sousa 


368. Washington Post March ... 





Sousa ass } ; 
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JUST PUBLISHED. 


“Mastersinaers.”’ 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


ESSAY ON HECTOR BERLIOZ. 


Cr. 8vo. cloth, 5s. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . . . . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.""— 
Daily Chronicle. 


‘‘The chapter on Charles Hallé is written with 
sympathy and knowledge."'"—Echo, Feb. 14th, 1902. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, CHOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, to by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ aper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best’s Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 

d. 12 Staves, quarto size, 11? by 9}, 5 quires, 120 
sheets, the lot 3/6. 


e. 12 Staves, oblong quarto, 94 by 113, 5 quires, 120 
sheets, the lot 3/6. 


#. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the‘lot 5/- 


g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 


h, 14 Staves, quarto size, 113 by 9} 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon: 


(QW. REEVES, 83, CHARING CROSS ROAD W.C, 
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~ MUSICAL WORKS 


SUITAPLE FOR PRIZES OR. FOR PRESENTATION. 


ON SALE BY 
WILLIAM REEVES, 83, CHARING. CROSS ROAD, LONDON, W.C. 
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Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Gzonce E. Tuorp, cr. 8vo, limp cloth, 1s. 


Half 1 a pay of Music in England, by Dra. F. Huuprer, v0) cloth, 38. Gd. 


Tb. se Lessons are so written that you can, by studying them, master the fundamental Brincinkegplored in. 


the use of the Voice Without a Master. 


Tene <3 eessons on the Development. of the Voice, for Singers, Spot, and 
4, each — by sore E, Tuorp, cr. 8vo, limp cloth, 1s. oo 
Series of Lessons is intended to give Singers, Teachers, Elocutionists Cleraymen a Practical 
nnowledge of How to  Strengten and Detae the Voice Se ee 2 
Dictionary of Musicians, from the Earliest Period to the Present, cr..8vo, sewed, rs. 


A Treatise on the Structure and Preservation of the Violin and all other — 
. Bow-Instruments, together with an account of the most Celebraced Makers and.of - 
the genuine characteristics of their Instruments, by “J. A. Orzo, translated. with Addi- ; 


tions and Hlustrations, by Jonn Bisxor, 4th Edition, post 8vo, cloth, 3s. ~ 


Mozart's Don Giovanni, a Commentary, by Cuartzs Gounon, translated by Winpsyan 


* Crark and j. T. Hurcuinson, cr. 8vo, cloth, 3s, 6d. 
The Art of Modulatin ng, Being a Series of Papers on Modulating at the Pianolorte, with 
Sixty.two Musical Examples, by Henry C. Banister, ct..8vo, cloth, 2s. 


Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 


the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moascheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G. T. Ferris, bevelled cloth, gilt edges, 2ud 48. Ody 

Greater Works of C opin (Polonaises, Mazurkas, Nocturnes, etc.) and how t should 
be played, by |. rage Rg translated by Miss N. janorms, and edited by UTHER- 

canD. Epwarcs, with Portrait, Facsimile, etc.,.cr. 8vo, cloth, §s; 

Music and Musicians, Essays and Criticisms, by Roperr ScHUMANN, translated, edited, 
and annotated by I. R. Rirrer, Porttait of Robert Schumann, photographed from a 
Crayon | > Bendemann, First Series, thick cr, 8vo, cicth, Bs. 6d. Fourth Edition. 

Ditto, Second Series, thick z. 8vo, cloth, 10s. 6d. Second Edition, 


Wagner—Beothoven, by Ricwarp Wacner, wit a Supplement from the’ Philosophical. 


Works of Axthur Schopenhauer, translated. by E. DANNREUTHER, eed edition, cr. 





8ve cloth, 6s. 
bist) as I Knew Him, by Perpmayp PRAEGER, 35. 6d, (pub. 7s. 6d.) / 
Secon< haition, i | Just Published. Crown 8vo, cloth, 28. 64 
Ce. Bo. bewalled clot, sf. IN FORMATION 
FOR 7 
ON CON DU ers N G: | ‘Prayers, Owners, DeaLers AND Makers ov 
A Treatise on Style in the . BOW-INSTRUMENTS. 


* Bzcewtion of Classical Muvic ALso ror STRING Manvracturers. 

Taken from Person! Experience, Siudies & Observations 

<i pee aa Stlong With Iliustcations of o Stainerand a uamertus Viokia, ete. 
BDWARD DANNREUTHSR, . By WILLA a HEPWORTH. 


W. RBEVES, 83, CSARING CROSS ROAD W.c. 
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ADVERTISEMENTS. PHE VIOLIN TIMES APRIL; 1905. 


THE 


London Institute or Musie 


For ihe further Development and Encouragement 
of Violinists, Pianists and Vocalists. 


m4 me aba @ > 3.2 





Mr. E. Polonaski on tovr for examinations in South Wales 


from APRIL 3rd to APRIL 19th (Dates now booking). 


For vacant dates address 
THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 


Intending Candidates please write for vacant dates and Syllabus. 


Representatives wanted. 





aa 


Fo 


VIOLIN 


SCALES AND ARPEGGI 


vy Candidates preparing. for all Examinations in cou: 


nection with above and The College of Violinists, Lid. ete 





Price: FOUR SELES: 


CARY & CO., 
231, OXFORD STREET, W.. 
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